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The Angry Black Girl And Her Monster follows anti-hero

Vicaria, a brilliant teenager who believes death is a disease

that can be cured. After the brutal murder of her

brother, she embarks on a dangerous journey to bring him

back to life. Inspired by Mary Shelley's Frankenstein, the

film's writer and director, Bomani J. Story, crafts a

thrilling tale about a family that will survive and is

reborn again despite the terrors of systemic pressure.  

F I LM  SYNOPS I S
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D I R ECTOR  PRO F I L E
“From the beginning of this movie, when I was making it or writing

it, I wanted to try to ground this character as much as possible.

We’re already used to seeing the hokey, mad scientists running

around the lab. I felt like; it’s not human to me. I don’t buy it. I

wanted to try to bring the humanity to this character as much as

possible.“ 




Bloody Disgusting Interview, Bomani J. Story




Bomani J. Story was born in

Riverside, California and raised in

Redlands, California. Growing up,

Bomani always had a love of

reading literature and watching

films. He even spent time writing

his own short stories as a child.

Upon graduation of high school,

Bomani cut his teeth on filmmaking

when he started making short

films with his fellow

collaborators. 




After two years at San

Bernardino Valley College,

Bomani was accepted into the

University of Southern

California's School of Cinematic

Arts to study film production.

Since his graduation from USC in

2010, he has been honing his

skills as a writer and director.




B I O G R A P H Y  






“I got this infection from my mama” is my response anytime anyone asks me about my love

for horror. She introduced me to a world of unknowns when she sat me down to watch

Blade. He was and still is my introduction to horror, although many people would not

consider those films to be horror. But like an infection, it sometimes takes time for

your immune system to recognize that it is being infiltrated, thus prompting your body

to kick into gear and prepare to fight it off. 

My mama would tell you in great detail how I screamed for minutes on end when I first

watched Darkness Falls, my body’s attempt at refusing the infection I thought I loved. I

could not get the image of the boogeyman or, in the context of that film, the boogey-

woman out of my head. It was not until I watched the movie again for understanding

that I became interested in what horror could teach me about critiques of society and

how it defied the logic that did not seem to hold up in moments of fear. Before I knew

it, I was hooked.

To be able to design a discussion guide to

address themes of systemic oppression,

revenge, communal grief, and Black life

through the lens of horror is not only

rewarding but an innovative way to

understand how real life shows up in films,

especially the scary ones. If it’s one thing I

have learned from watching horror films, it

is always to remain curious because not

everything is what it seems, and relying too

heavily on one fact or inkling can cost you.

I urge those interacting with this guide to be

curious about Vicaria’s journey in processing

grief, sadness, joy, and anger. Bear witness

to her attempts to go the extra mile to

restore life where it was taken. In response,

I urge you to think about Vicaria’s position.

Do you understand her to be a ‘mad scientist,’

a ‘body snatcher,’ or just a young Black girl

desperate to cure the disease of death that

ravaged her community and her family? The

decision is yours. Choose wisely. 
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GU I D E  I N TRODUCT I ON
W R I T T E N  B Y  |  B R E A N N A  T A Y L O R

WHEREVER YOU SEE A WORD OR PHRASE
UNDERLINED IN RED,  PLEASE FEEL FREE TO
CLICK IT  TO BE TAKEN TO A RESOURCE.



E NT ER



WHAT  I S  B LACK  HORROR ?  
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Professor Tananarive Due, a Black horror scholar, historian, filmmaker, and

writer, walks us through the depths of Black horror and its representation in

Hollywood. Movies like The Angry Black Girl and Her Monster are added to the

canon of black horror to make us think about what black filmmakers are saying

about the world they inhabit. Most famously, professor due has declared that

"black history is black horror,' allowing audience members to grapple with how

much of what we see is real life and, if it is not, how much of what we see has

been inspired by real life. 

Take the next few moments to watch a clip of professor due explaining the

history of black horror films related to The Angry Black Girl and Her Monster.

By the end of the clip, you should be able to identify connecting themes that

could help them understand why horror is essential in understanding topics

such as race, class, and systemic pressures. following the clip you will

participate in a mini-class discussion based on the following questions: 

what were your initial reactions, thoughts, and feelings about the clip?

what stood out? 




what topics or themes do you notice are often addressed in black horror

films? 

what similarities and differences do you notice over the course of black

horror film history?

which character archetypes can you identify? 

TANANARIVE DUE (tah-nah-nah-REEVE doo) is an award-winning

author who teaches Black Horror and Afrofuturism at UCLA.

She is an executive producer on Shudder's groundbreaking

documentary Horror Noire: A History of Black Horror. She

and her husband/collaborator, Steven Barnes, wrote "A Small

Town" for Season 2 of Jordan Peele’s "The Twilight Zone" on

Paramount Plus, and two segments of Shudder’s anthology

film Horror Noire. They also co-wrote their upcoming Black

Horror graphic novel The Keeper, illustrated by Marco

Finnegan. Due and Barnes co-host a podcast, "Lifewriting: Write

for Your Life!"

A leading voice in Black speculative fiction for more than 20

years, Due has won an American Book Award, an NAACP Image

Award, and a British Fantasy Award, and her writing has been

included in best-of-the-year anthologies. Her books include

Ghost Summer: Stories, My Soul to Keep, and The Good House.

She and her late mother, civil rights activist Patricia Stephens

Due, co-authored Freedom in the Family: A Mother-Daughter

Memoir of the Fight for Civil Rights. She and her husband live

with their son, Jason. 
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V ICAR I A  F RANKENST e i N ?
Director Bomani J. Story cites The Angry Black Girl And Her Monster as a modern-

day spin on the classic science-fiction horror story Frankenstein. Vicaria, a girl

obsessed with curing death, embarks on a journey to bring her brother back to

life after being murdered. We learn that vicaria has battled with the impact of

death in her family for as long as she can remember, further driving her need to

cure it. Like Mary Shelley's writing of Frankenstein, we see that Vicaria positions

herself between life and death to usher people back to the side of the living. 




In doing so, she sets off a chain reaction in which her brother Chris, does not

return to live in his former glory but that of a monster or what he has believed

himself to be. Chris begins to haunt the neighborhood through his murderous

killing spree, allowing the disease of death to continue to spread. This prompts

vicaria to question what she has created and whether death is truly curable,

especially with her at the helm of its spread through her recreation of Chris. 




While Vicaria's intentions can be distinguishable

from those of Dr. Frankenstein, both

characters unintentionally release horror on

the people around them through their

'creations.' in realizing this, both characters

struggle to accept what they have created.

Their creations are left to make sense of their

newfound lives independently. Is this the work

of a 'mad scientist' or someone who wants to

turn back the hands of time for someone they

loved?  

Unlike dr. Victor Frankenstein, in Shelley's story, vicaria, does not go against the

grain of life and death for fame or glory but to prove that the incessant amount

of death she and other people in her community have endured can be halted.

 These continuous moments of death are depicted in the film through

police violence in black communities, lack of resources in

underdeveloped neighborhoods, and community violence. These

depictions also challenge viewers to reconsider what it means to be

alive and under what conditions we are expected to keep going. 

“I do know that for the sympathy of one living being, I

would make peace with all. I have love in me the likes of

which you can scarcely imagine and rage the likes of

which you would not believe. If I cannot satisfy the one, I

will indulge the other.” 




'the creature.' - Mary shelley's frankenstein 
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R E F L ECT I ON  QU E ST I ON
WHAT ARE YOUR INITIAL THOUGHTS ABOUT VICARIA AS A CHARACTER? 

HOW WOULD YOU DESCRIBE HER?
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D EATH  I S  A  D I S E AS E
When thinking of the phrase 'death is a disease,' many things come to mind.

Considering the conditions vicaria and her community live through calls

into question what is allowing death to spread so often and rapidly.

Before reading the analysis below, take a moment to read the definition of

death according to dictionary.com and then read the breakdown of death

as a disease.  

IN 2021, CONGRESS DECLARED RACISM TO BE A PUBLIC HEALTH CRISIS,

IMPACTING THE LIVES OF "AFRICAN AMERICANS, LATINOS, NATIVE

AMERICANS, AND OTHER PEOPLE OF COLOR;" WHO HAVE ENDURED A

"LONGSTANDING HISTORY AND LEGACY OF RACISM, MISTREATMENT, AND

DISCRIMINATION."  

WHAT THIS INDICATES IS THAT AT A SYSTEMIC LEVEL, THERE HAS BEEN  A

GREAT AMOUNT OF DEATH AND DESTRUCTION THAT HAS IMPACTED

MARGINALIZED COMMUNITIES. 

DEATH: THE ACT OF DYING; THE END OF LIFE; THE
TOTAL AND PERMANENT CESSATION OF ALL THE
VITAL FUNCTIONS OF AN ORGANISM; EXTINCTION;
DESTRUCTION.

ON A MENTAL AND PSYCHOLOGICAL LEVEL, THE DECLARATION OF

RACISM AS A PUBLIC HEALTH CRISIS HAS LED TO A SERIES OF HEALTH

DISADVANTAGES AS DESCRIBED BY CONGRESS:

"WHEREAS RESEARCHERS HAVE DEVELOPED THE ANALYTICAL FRAMEWORK OF “WEATHERING”
TO DESCRIBE HOW THE CONSTANT STRESS OF RACISM LEADS TO POOR HEALTH OUTCOMES FOR
BLACK AMERICANS; WHEREAS THE DAILY EXPERIENCE OF RACISM IS ASSOCIATED WITH STRESS,
DEPRESSION, AND ANXIETY AND MAY CAUSE PHYSIOLOGICAL REACTIVITY OR CONTRIBUTE TO
CHRONIC HEALTH CONDITIONS; WHEREAS RACISM IS LINKED TO MENTAL HEALTH CHALLENGES
FOR CHILDREN AND ADOLESCENTS;"

ON A PHYSICAL LEVEL, THE DECLARATION OF RACISM AS A PUBLIC

HEALTH CRISIS HAS LED TO A SERIES OF HEALTH DISADVANTAGES AS

DESCRIBED BY CONGRESS:

"WHEREAS SEVERAL FEDERAL PROGRAMS HAVE BEEN ESTABLISHED TO ADDRESS SOME, BUT
NOT ALL, OF THE HEALTH OUTCOMES THAT ARE DISPROPORTIONATELY EXPERIENCED BY
COMMUNITIES OF COLOR, INCLUDING SICKLE CELL DISEASE, TUBERCULOSIS, INFANT
MORTALITY, AND HIV/AIDS; WHEREAS LIFE EXPECTANCY RATES FOR BLACK AND NATIVE
AMERICAN PEOPLE IN THE UNITED STATES ARE SIGNIFICANTLY LOWER THAN THOSE OF WHITE
PEOPLE IN THE UNITED STATES;"

PUBLIC HEALTH: DEFINED BY THE CENTER FOR
DISEASE CONTROL (CDC) THE BRANCH OF
MEDICINE DEALING WITH PUBLIC HEALTH,
INCLUDING HYGIENE, EPIDEMIOLOGY, AND
DISEASE PREVENTION.

https://www.congress.gov/bill/117th-congress/house-resolution/344/text
https://www.google.com/search?client=safari&rls=en&sxsrf=APwXEdcvDHdwt7TWyfSfDlwo8UNWIKAHHw:1681922644530&q=epidemiology&si=AMnBZoFOMBUphduq9VwZxsuReC7YcFXzuhahZSBC4iJEZjXT4ungdRADk5kbaD4XxKFlJHitSph0sYk_5OGZTOJcqUjNE7-VL9UY20rbaM9VwMOyywq6npo%3D&expnd=1
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PUTT I NG  TH E  P I E C E S

TOG ETH ER  
A C T I V I T Y  O N E

LIKE DR. FRANKENSTEIN, VICARIA REANIMATES CHRIS USING THE BODY

PARTS OF OTHER VICTIMS IN HER NEIGHBORHOOD. BUT WHAT HAPPENS TO

A PERSON'S SOUL WHEN THE MEMORIES AND EXPERIENCES OF OTHER

PEOPLE ARE KEPT WITHIN THE BODY PARTS USED TO KEEP THEM ALIVE?

ACCORDING TO AN ESSAY WRITTEN BY MITCHELL B. LIESTER IN SCIENCE

DIRECT, PATIENTS WHO RECEIVED HEART TRANSPLANT OPERATIONS

EXPERIENCED A SERIES OF PERSONALITY CHANGES. IN THE ESSAY, IT

NOTES:

 

             "TWO TYPES OF EMOTIONAL CHANGES ARE REPORTED FOLLOWING HEART
TRANSPLANTATION. FIRST, SOME RECIPIENTS EXPERIENCE SPECIFIC EMOTIONS THAT THEY
IDENTIFY AS ORIGINATING FROM THE DONOR. SECOND, RECIPIENTS' TEMPERAMENT, OR
EMOTIONAL REACTIVITY TO STIMULI, IS SOMETIMES ALTERED." 

CONSIDERING THAT WE HAVE ALL EXPERIENCED TRAUMA THAT MAY HAVE

GONE UNRESOLVED IN OUR LIVES AND HAS BEEN STORED AWAY IN OUR

BODIES, IT CALLS INTO QUESTION HOW MUCH CONTROL DID CHRIS AND DR.

FRANKENSTEIN’S CREATION HAVE OVER THEMSELVES. ACCORDING TO

SAMHSA (SUBSTANCE ABUSE AND MENTAL HEALTH ADMINISTRATION) OF

THE U.S. DEPARTMENT OF HEALTH & HUMAN SERVICES, TRAUMA IS

DEFINED AS: 

"SAMHSA DESCRIBES INDIVIDUAL TRAUMA AS AN EVENT OR CIRCUMSTANCE RESULTING IN
PHYSICAL HARM, EMOTIONAL HARM, AND/OR LIFE-THREATENING HARM. THE EVENT OR
CIRCUMSTANCE HAS LASTING ADVERSE EFFECTS ON THE INDIVIDUAL'S: MENTAL HEALTH,
PHYSICAL HEALTH, EMOTIONAL HEALTH, SOCIAL WELL-BEING, AND/OR SPIRITUAL WELL-BEING."

D I R E C T I O N S

READ THE DESCRIPTIONS ON THE NEXT PAGE AND MATCH THEM TO THE

BODY ORGAN THAT BEST DESCRIBES IT. 

TAKE A MOMENT AND DISCUSS WITH YOUR CLASSMATES WHAT YOU

HAVE LEARNED ABOUT HOW TRAUMA SHOWS UP IN THE BODY.  

https://www.sciencedirect.com/science/article/abs/pii/S0306987719307145
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PUTT I NG  TH E  P I E C E S

TOG ETH ER  
A C T I V I T Y  O N E

ACTIVATES THE

SYMPATHETIC NERVOUS

SYSTEM WHEN IT IDENTIFIES

A POTENTIAL THREAT.  

SHRINKS OVER TIME IF

CONSTANTLY IN STATE OF

HYPER-ACTIVITY OR

RESPONSE. STRESS MAKES

IT HARD TO HAVE

EMOTIONAL REGULATION. 

IT CAN FEEL TIGHT, TENSE,

OR THE SENSATION THAT

SOMETHING IS PULLING IF

THERE IS NO RELEASE OF

THE TRAUMA OR STORED

EMOTIONS.  

CAN RESULT IN CHRONIC

PAIN, STIFFNESS, AND

TIGHTNESS IF TRAUMA

GOES UNRESOLVED.  

SPINAL CORD

AMYGDALA 

HIPPOCAMPUS

HIP FLEXORS
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PUTT I NG  TH E  P I E C E S

TOG ETH ER  
A C T I V I T Y  O N E

ACTIVATES THE

SYMPATHETIC NERVOUS

SYSTEM WHEN IT IDENTIFIES

A POTENTIAL THREAT.  

SHRINKS OVER TIME IF

CONSTANTLY IN STATE OF

HYPER-ACTIVITY OR

RESPONSE. STRESS MAKES

IT HARD TO HAVE

EMOTIONAL REGULATION. 

IT CAN FEEL TIGHT, TENSE,

OR THE SENSATION THAT

SOMETHING IS PULLING IF

THERE IS NO RELEASE OF

THE TRAUMA OR STORED

EMOTIONS.  

CAN RESULT IN CHRONIC

PAIN, STIFFNESS, AND

TIGHTNESS IF TRAUMA

GOES UNRESOLVED.  

SPINAL CORD

AMYGDALA 

HIPPOCAMPUS

HIP FLEXORS

ANSWER KEY
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D I SCUSS I ON  QU E ST I ON
WHERE DO YOU NOTICE PAIN OR DISCOMFORT IN YOUR BODY AT THIS CURRENT MOMENT? TAKE A

MOMENT TO COMPARE ANSWERS WITH SOMEONE. WHAT SIMILARITIES OR DIFFERENCES DO YOU

NOTICE BETWEEN ONE ANOTHER? 




 BONUS: TAKE A MOMENT AND RESEARCH HOW TRAUMA CAN BE RESOLVED IN THE ORGANS

MENTIONED IN THE ACTIVITY. WRITE DOWN SOME TIPS THAT YOU FEEL WOULD BE HELPFUL TO

YOU. 
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UND ERSTAND I NG  TH E

MONST ER  

BEFORE HIS FINAL DEATH, VICARIA POSES THE QUESTION TO CHRIS,

"WHY DID YOU DO THIS?" HE RESPONDS BY SAYING, "BECAUSE I'M A

MONSTER." WHEN THINKING OF WHAT IT MEANS TO BE A MONSTER OR

TO BE MONSTROUS, WHAT COMES TO MIND? WOULD YOU DEFINE

CHRIS AS A MONSTER? WOULD YOU DEFINE VICARIA AS A MONSTER?  

BELOW YOU WILL FIND AN EXCERPT FROM SALVATORE S. DIBONO

WHO DISCUSSES "HOW MONSTROUS SUBJECTIVITIES AFFECT

FUTURITY IN GOTHIC HORROR."

 

A C T I V I T Y  T W O

"THERE IS A FORM OF SUBJECTIVITY UNIQUE TO THE MONSTROUS WHICH SITUATES THE MONSTROUS AS
BEING IN OPPOSITION TO THE HEGEMONY OF THE WHITE, PATRIARCHAL, HETEROSEXUAL, AND

CAPITALISTIC AMERICAN IDEOLOGY. THIS “MONSTROUS SUBJECTIVITY IS NOT A VALORIZATION OR
FETISHIZATION OF OTHERNESS, BUT RATHER A REIMAGINING OF THE SUBJECT POSITIONALITY OF THOSE

WHO ARE CONSIDERED MONSTROUS AND A GIVING OF POWER TO THE MONSTROUS AS A FORM OF RADICAL
RESISTANCE TO AN OPPRESSIVE HEGEMONIC STRUCTURE. INSTEAD OF VIEWING THE MONSTER AS A
DISGUISE FOR IDEOLOGY IN ORDER TO KEEP ITS SUBJECTS IN LINE, WE SHOULD FOCUS ON HOW THE

MONSTROUS ALSO FUNCTIONS AS A DIAMETRIC RESISTANCE TO DOMINANT IDEOLOGY, THUS BECOMING A
SUBJECTIVITY THAT DEMANDS TO BE PERCEIVED IN A CONTEXT OF ITS OWN MAKING IN RESPONSE TO THE

DOMINANT CULTURE.



IN ORDER TO IDENTIFY WHAT CONSTITUTES A LITERARY FIGURE AS POSSESSING OR CLAIMING “MONSTROUS
SUBJECTIVITY” IT IS IMPORTANT TO FIRST DEFINE THIS TERM. MOST IMPORTANT TO THIS UNDERSTANDING

OF “MONSTROUS SUBJECTIVITY” IS THE CONCEPT OF HEGEMONY ORIGINALLY DEVELOPED BY ANTONIO
GRAMSCI BUT FURTHERED BY THE ALTHUSSERIAN THEORY OF IDEOLOGICAL STATE APPARATUSES.

HEGEMONY IS DEFINED AS A “SHORTHAND TO DESCRIBE THE RELATIVELY DOMINANT POSITION OF A
PARTICULAR SET OF IDEAS AND THEIR ASSOCIATED TENDENCY TO BECOME COMMONSENSICAL AND

INTUITIVE, THEREBY INHIBITING THE DISSEMINATION OR EVEN THE ARTICULATION OF ALTERNATIVE IDEAS”
(ROSEMOND, BRITTANICA.COM). “MONSTROUS SUBJECTIVITY” IS THE REALIZATION OR THE CLAIMING OF

SUBJECTHOOD OUTSIDE OF HEGEMONIC—OR, MORE PLAINLY, NORMATIVE—CONCEPTIONS OF
SUBJECTHOOD. SUBJECTIVITY IS THE POSSESSION OF A CONSCIOUSNESS, PERSPECTIVE, EXPERIENCE, AND

AGENCY, OR IN PLAINER TERMS BEING IN CONTROL OF ONE’S OWN INDIVIDUALITY."

 

https://scholarship.shu.edu/cgi/viewcontent.cgi?article=3978&context=dissertations
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D I SCUSS I ON  QU E ST I ON
AFTER READING THE EXCERPT FROM SALVATORE S. DIBONO'S ESSAY, HOW HAS YOUR

UNDERSTANDING OF THE MONSTER SHIFTED? WHY OR WHY NOT? FEEL FREE TO USE TEXTUAL

EXAMPLES TO SUPPORT YOUR STATEMENT.
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UND ERSTAND I NG  TH E  MONST ER  
WRITE A LOVE LETTER TO YOUR INNER 'MONSTER.' WHAT WOULD YOU SAY? WHAT DOES YOUR

INNER 'MONSTER' NEED FROM YOU? BE PREPARED TO SHARE WITH THE GROUP. 
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I N  CAS E  YOU  M I S S ED  I T  

AISHA’S BABY IS NAMED AFTER DR. VICTOR FRANKENSTEIN IN MARY

SHELLEY’S FRANKENSTEIN STORY. 

WHEN AISHA SAYS, “HE’S ALIVE” IT IS A NOD TO THE FAMOUS QUOTE

“IT’S ALIVE” SPOKEN AFTER DR. FRANKENSTEIN BRINGS THE

CREATURE TO LIFE. 

VICARIA’S NEIGHBORHOOD NICKNAME AS THE ‘BODY SNATCHER’ IS A

NOD TO ANOTHER HORROR CLASSIC, INVASION OF THE

BODYSNATCHERS.

WHILE THE TROPE OF THE ‘MAD SCIENTIST’ AS WE KNOW HIM TODAY IS

CREDITED TO MARY SHELLEY’S CREATION OF FRANKENSTEIN, IT IS

BELIEVED THERE ARE EARLIER VERSIONS OF THIS TROPE THAT

EMERGED IN GREEK MYTHOLOGY TO DESCRIBE PROMETHEUS, WHO

STOLE FIRE FROM THE GODS TO GIVE TO MANKIND. 

VICARIA’S NAME COULD BE A POSSIBLE NOD TO THE WORD ‘VICARIOUS’

WHICH MEANS “EXPERIENCED IN THE IMAGINATION THROUGH THE

FEELINGS OR ACTIONS OF ANOTHER PERSON.” OR IN THE

PHYSIOLOGICAL SENSE, “NOTING OR PERTAINING TO A SITUATION IN

WHICH ONE ORGAN PERFORMS PART OF THE FUNCTIONS NORMALLY

PERFORMED BY ANOTHER.” THIS DEFINITION WOULD MAKE SENSE

SEEING THAT CHRIS’ REANIMATION RELIES ON THE HELP OF OTHERS’

ORGANS TO KEEP HIM ALIVE AFTER HE IS BROUGHT BACK TO LIFE. 




BONUS: RESEARCH THE FOLLOWING NAMES AND BE PREPARED TO

TALK ABOUT WHAT YOU FOUND.




VALERIE THOMAS

ALICE H. PARKER

SISTER ROSETTA THARPE

"LEARN FROM THE GREATS. ALL OF THEM."

 

PLEASE READ BELOW FOR A FEW FILM EASTER EGGS THAT YOU

MAY HAVE MISSED TO ENHANCE YOUR VIEWING EXPERIENCE

FOR A SECOND, THIRD, AND INFINITE WATCH.  



THE

ANGRY

BLACK GIRL
AND HER

MONST ER
TO LEARN MORE ABOUT THE FILM, PLEASE VISIT THE

FILM'S OFFICIAL INSTAGRAM PAGE.   

@ A n g r y B l a c k G i r l F i l m


